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Preface

In March 2025, Noema turned 25 years old (2000-2025). When I think
about it, it seems enormous to me: for a quarter of a century, a not insignificant
part of my life, alongside dozens of personal and professional commitments
(teaching, research, conferences, publications, consulting...), I've managed to
dedicate time and resources to a free initiative, without any economic purpose,
which I've always had to pay for out of my own pocket. For pure cultural
pleasure.

Noema (nééma, from Greek vonpa, “thought,” “concept,” “idea”) is one of the
oldest online magazines still active in Italy (ISSN 2283-3145), exploring the
relationships between expressive forms, technologies, sciences, culture, and
society. The word “culture” also means “habits,” “ways of life,” “communication,”
“‘art,”  “society,”  “economy,” “media,” “philosophy,”  “climate crisis,”
“environment,” “post-human and non-human issues,”... while the term
“technologies” should be understood more broadly than just digital technology.
Alongside the magazine, over the years, connected projects have multiplied, and
collaborations, partnerships, and curatorships have grown (see Chapter 3,
“Chronology of Noema’s Activities”).

Noema has been and still is an authoritative voice and hosts contributions
from international experts. Today it has good company, but a quarter of a
century ago, it had very few companions on its journey. It has fought various
battles, addressed emerging art forms before others, such as biotechnological arts
since 2000, and supported cultural initiatives and emerging artists. Noema has
published, in English and Italian, essays and articles by over 300 authors from
various fields of research, culture, arts, and professions. But it has also always
considered the educational dimension important, valuing the work of about a
hundred students selected from my courses, publishing their research, spreading
it within an authoritative network, and making them voices in their curriculum.

But this is only the visible part, the tip of the iceberg of the work done in this
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quarter century. From an operational point of view, I can’t count the afternoons,
evenings, and sometimes weekend nights spent alone correcting texts in Italian
and English, formatting them in HTML and then in databases, compiling
references for notes and links, creating images, inserting content into the graphic
interface, updating the magazine, and sending the newsletter to subscribers...
Then there were the projects connected to Noema to manage... I've done all this
for 25 years, the first 10 of which were truly demanding because many processes
couldn’t be automated. And I continue to do it, albeit in a more relaxed manner.

P've learned a lot of useful things for my theoretical work and teaching. I've
followed events and participated in interesting situations; I've been in contact
with fantastic people, I've met many of them, and with them, Noema has carried
out important projects. From a technical-practical point of view, I've navigated
various disciplines: Computer Science, Web Design, Graphic Design,
multimedia, Web Engineering, and Publishing. I've experienced from the inside
the transition from HTML language to databases and CMS, witnessed the birth
of social media and the decline of blogs, seen the rise and fall of Flash, followed
the evolution of web graphics... I've conceived, created, or contributed to
designing the graphic interfaces of Noema and related projects, designed almost
all the logos, and managed the operational methods, usability, and style of the
sites.

Thanks to its network, the articles and essays it publishes, and the projects
and research it supports, Noema has always been a reference point in exploring
and analyzing cultural transformations. The Scientific Committee and Advisory
Board include internationally renowned researchers, scholars, experts, and
artists. Noema has founded, guided, or supported initiatives and events from art
to education, from innovation to climate change, and from publishing to
communication. It has given rise to various projects, described in the following
pages, some of which were pioneering, like the e-learning.lab’ in the field of
education, at the dawn of using online services for educational purposes.

Noema has had the ability to create interdisciplinary/transdisciplinary
dialogue between the humanistic and technological-scientific dimensions,
addressing the relationships between arts, sciences, technologies, and society well
before it became a common topic. In this, it has reflected, and in many ways
complemented, my research path and cultural interests: Noema is somewhat like
a personal database that I've made public, available to everyone; it’s the cloud of
ideas, reflections, thoughts, notes, comparisons, discussions... that has
accompanied me for a quarter of a century. Trying to retrace its history on the

"hetps://e-lab.space/



occasion of its twenty-fifth birthday is a gift I owe it, and in the end I also owe
myself.

The style of the text may seem a bit too didactic. This is not an important
books; it has no theoretical depth, it’s not an essay or a novel, it’s not a guide or a
manual, it’s just a story of events, a kind of documentary. I've collected
information, besides from my memory and the sources I've listened to, from the
quantity of digital or digitized documents deposited over time on my storage
devices: the oldest files date back to 1993, when I started using computers; in
many cases I didnt even remember their existence. In the following text, events
and people who have accompanied Noema’s journey are mentioned, but even
though I have a good memory, surely not all of them are included, or I may not
have correctly assessed their contexts and importance. Memory is not a
computer; it reworks, removes, emphasizes, or even creates memories depending
on emotional states and experiences.

Rather, rediscovering those old documents and trying to open those old
files—the software that created them no longer exists—to transduce them into
writing is a bit like time traveling. A time without dust, an immaterial reality, the
aseptic time of computing, in some way already a posthuman time. Things I
hadnt noticed, that had escaped me, have re-emerged. How could I have
forgotten events, situations, and coincidences that I had gone through and
perhaps even unconsciously provoked, stories that intertwined with Noema’s,
making it possible? Names, faces, people whose presence I hadn’t noticed, who
slipped away without noise, whose importance I hadn’t understood or had
underestimated at the time... Toward these people and situations that have
resurfaced from some ancient file, to whom Noema and I owe so much, I can
only forever acknowledge my irreparable guilt, aggravated by the delay with
which I became aware of it.

It’s trivial to write this, but I want to do it anyway... While reading those texts
and looking at those images in obsolete formats, trying to reassemble artifacts of
what I had done (of what I had been), while trying to tune into those now fragile
energies, | was pervaded to the point of emotion by the dull verdict of time. That
“forlorn rags of growing old” that Jack Kerouac wrote about.

Pier Luigi Capucci
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relationship between art and climate change.
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