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FHEFtHR Cosmology - Cosmological

LA Angel An

AHBE, MIEHHR=FESNER, ANHEPRUEER#EITOE, SfEm
EENE, BIFZEETRITHES ISR, FESHIBAL T /E2EEW
IR HIEME . FHZARBIBAKREA,

HMNBENXXBROIR, R EBEIXMAN, AR FHIRE, FA—F
RIEBEIN, WEFYREREELLIEKLT, HUMEBRZANZIAREN, B8R
FHRAMENEREZE2MAVAARN . RIABRE ST BB AT AR BhEA I NA]
H—THRRFH, ERNTRIALBEXBRZFEENERANID. LTEEEIH
WILNBERA R, TR @I RVKRE. WRFRF. BYRMEREE, UL T
EMIME, WIBRT ALESFHZERZIMEAEIRE N FREEERHBIAM], A
AEEIXTRENMIIEISEE CFEHA 8.

SR, HEARIUEER BEEURRE T ROSMMRAER “ZRI, XBEHAIA
RERNAR. EFEXMZE, RINSERERTIN. PEHZARESON=1+—
A, U2 =ZTHE. WESHETE, EBRMRK, XEORIAERXERE
W, ENFEEEFRR. AMBEEREIRERE, RNEMTENPFERXFEES, 1§
A7 XERWNIEH. FHEFABXNXEMRENETRBIE, MSEEMNTZARR.
ER. BREMRZ U RRAXEFENEFZ M, XTREEH-—TJIERTHFIANRE
B DRI BATmEAME, BEZARKNHERRRFERE, FEAXER. X
MYUEE TN A ARE TRXAIR, EEREAMTARBS 5 FHEZERREXK,
BRIHE” R EEERRTEENIFZIAR], BHANZAEE. EXEBF. 5
RFRESMHERIAL, ZERMLRMIN SR FHNFEHENEFAXRTIBEBYE,

BEESAFHNRLIRTNES1E, BENEERZEREMNERNBREERD, UMK T #
W KERE" FEWED, RERBNESERNAAETMRETNEMRR. il
EDRUHPIREERT, AL AREMNEET,
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MBVEX R, REHMM TREREE". “FHES M BROXE" = ME, BAYN
FHTEMMIERZEXRNEY. ATXRER, HNFETRE 10 MERFK
B2KNZAR, —RAMNEES ZHRT, B EFHRMNERREZIRK, BEALER
FHEEHE,

BINAREBALENET, HHXERBINEARBRRNELE, ZRFETTHF
B, 21FHNGIE. FERT. BRRMRDE,

In ancient Babylon, people mapped out the bright stars of the night sky and turned
them into simple shapes. While many are based on our imaginations of divine figures
and animals, we also inherited many beautiful astronomical myths and legends when
naming the constellations. The art of the universe has existed for a long time.

The initial idea for this exhibition is that we hope this would be a way of how people
perceive the romance of the cosmos. As an astrophotographer, I've been doing
astrophotography persistently for seven years, and | aspire to bring the beauty of

the night sky | encountered in the wilderness to the audience through various artistic
media. While more and more advanced technologies can help us to observe and to
further explore the universe, we realize human beings are also an important part of
this grand picture. Either through the observable milky way or by detective celestial
bodies, subatomic particles, dark matter, and dark energy, not only have they
depicted the objective reality, but also have revealed the profound and mysterious
connection between human and the universe. To those who live in the cities, we hope

to make it possible for them to roam the cosmos through this exhibition.

Through the exhibition, we can first see the multiple versions of "star-pacing songs"
that have been passed down since the Sui and Tang dynasties, and it is the ancient
way of understanding the stars. In pacing out heaven and earth, we commune with
the stars. The ancient Chinese have divided the night sky into thirty-one regions and
used this system to predict the seasons and to grasp the laws of movement in the night
sky, etc. During that time, the song was only disseminated in observatories without
spreading among ordinary people. However, with the passage of time, we have
revealed these confidential archives from ancient Chinese astronomy. As the universe
is no longer the sole province of researchers; it has become an area of engagement
and creation for artists, authors, musicians, and many amateur astronomers. The
exhibition has also outreached the "star-pacing" public welfare program, which
enables all to share their stories of the universe and to convey humanistic concerns.
While popularizing the astronomy through a more creative way, it inspires people to
explore the universe and reflect on their place in it. "The Star-Pacing Project" includes,
but is not limited to recruiting and assisting artists to implement and achieve their
ideas related to astronomy or the narration of a cosmic story through astronomical
art installations, astrophotography, music, poetry, and other forms of expression.



By linking graduation design projects from universities, launching art recruitment
campaigns with art schools, and organizing different activities such as "Space
Letters," the starry sky has become a beautiful sight accessible to everyone. Our
intention of organizing the exhibition also has been achieved, which is that everyone
can look up at the stars.

Starting from the metaphor of this exhibition, we can explore humanity's reverence
and appreciation for space, promote the imagination of deep space visualization,
and delve into the elements of scientific research. At the same time, it also hints at the
profound and hidden connection between us and the universe. The exhibition unfolds
the relationship between cosmic space and individual life from three perspectives:
hidden dimensions, cosmic ecology, and drifting civilizations, prompting the reflection
on the connection between the two. For this exhibition, we have invited international
artists fo look up at the vast night sky, venture on a journey to the ultimate romance of
the universe and think about the deep connection between humans and the universe.

We constantly gaze up at the shining starry sky above as if it's an instinct etched into
our human genes to uncover the universe beneath the starry heavens and reflect on
our destiny. Keep exploring, discovering, and ruminating.
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FRAST Curators' Words

Claudia Schnugg / ZZ240 Iris Long

“FHP —ARBHEFHIEX késmos (kéopog) M -logia (-Aovia) &S, HEXH “S¢
HANFES, FHEFUEEAREZSEHZE, MESEM LT, BAMRNSEZSEM.
HiE. REEEFRRNEYEETE ],

WDRI MMAERN T XTFHNER: RIFREEKRTF H BN ELM TR
Bfta, XERMZYBIRARNARMIKESRNEEKE, X “FHoR BT
IKEBIARIE, B, HITBREALRHE ESMEZRRPRTREILERNE
FRZE, FHINKERES, “FHITR MUNB—NEANBZRE, BHEXHE
H, FXFENOEHRXFHEHRANRE, XE FHER BERENEIPELRE?
BEERMYIBF KR - BHIE (Karen Barad) %87 HRIMARIME “55F &H ¥ EAE
B, HERZFHAKFH - B . L (Bentley B. Allan) MiAE THET RANEPHNFHT
TRNARENTZEEZRNER. BRMITIE. AXTERERFAIR, EZARE
BRERTRRNYT, RNEARX ‘FHER NEZH-—PRF? WRERFEHT
ENARALR, HREET M, ERMNRBEALSKXEHRENBRMETE, 2
ratEsh 7 XFATHRRABFRE, HERINEHNXERHNER, RBHBHR
ITHET AEESFHAMXRZE—XBEASIEAEM “FILEAE AYBIXR.

REAEFSM=ZFLREAXN “FHEIAR NEE:

BTN FENESNERY R R, MRIEE. TENEGNYIETENNE,
SISERFRANFHENMML, XETRFTFTREARRED, ALBRFRMNIRE
AR T SR AMNEREZ R BRI ERERA. F/R - FREXEEMEENRERE
RA EBFHIEE” (extraordinary evidence). FENEBEREIZ M FEHIVREMRIE, 1
BERFIHMRAE, FiY, XLRBLEEEN—TEILRINRMNE FNET, BER
MNEFHEFNUE, HEAMBZO, ILBRIMERIEHITEE R,

BTR, HIEBEHRMNEE, ZAEXERT NN TGRS RE REFHFT.
‘FHES BHDBURBESBAENAEE NAATET. STHTRLERT BT
172, ErIRBE ML, BRETMREMIERE. HNAOAEFEEX LEBEEMHEK



TR, XEAFARM “FLEAER NIRRT RZNT ALBT. ERAMAL? i)
NEES5HA, BIFIREREN? BRINEE E’J fRel], BMEENSHINEERR?
BIEFHA 2, ARERZHBHEMKNEREMHA?

&ia, HNHERREZEALNERSES, BENFTRAXANER, MAXEXRZFHY
KR CHERAERLESHR, BRFENZ—H. HNBNEIRE, 31
KABEELER, RITRAEMAM. BEFESRBHEREL T AXEXRTF KRR
AR, URIAIARXMIER T ERRITHITIIGEFRZR, HDET X T ALIEEY
T RBHY. IR EXROMERANIRE, XEFRITEEIInRE&REHN—
R, ENTIRIIAENKE. i21Z. B8 £S5HNRER, XEZHIRBENREFZRL
B, WIEMARHEBESHNEE, B8, URSHANER, SRIVENALSHHIK
B, NS BTHA, L5 AKEIFZHAT?

Cosmology, from Ancient Greek késmos (k600¢) and -logia (-Aoyia), meaning the
"study of the world". As a concept it brings together natural sciences and philosophy;
physics and metaphysics; methods to study nature and beliefs, mythologies, religious
and even esoteric approaches.

This exhibition discusses the idea of cosmological elements through several lenses:
the lens of science that questions what are the elements that constitute objects in
cosmos and the space in-between, elements that can also become central to study the
universe and life on planet Earth. In that sense, a selection of cosmological elements
also constitutes life on Earth as we humans know it. At the same time, we look at life
on Earth and search for life in outer space based on several ideas that continuously
built up throughout scientific and research endeavors of cultures throughout human
history. Such culturally understood cosmological elements manifest in scientific

studies, but also in human dreams and stories being told.

But what happens, when shifts of these cosmological elements take place?
Philosopher and physicist Karen Barad talks about how the understanding of

current research meets the universe half-way, social scientist Bentley B. Allan tries

to understand how cosmological elements as understood in dominant narratives
translate to overarching goals, visions and arguments in social life. Can we read
these ideas also in current approaches and stories of space and how more and more
people want to engage with space? At the same time, looking at the diverse ways of
interpret cosmological elements also gives an opportunity to explore where human
appreciation and awe of space comes from, what drives visions about space, and
scientific investigation, how scientific discoveries enable new visions, and at the same
time brings us also back to the human relationship with cosmological elements - the
non-human and the more-than-human.
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The exhibition unfolds continuously throughout three main threads of cosmological
elements:

We start by looking at the stuff that the universe and life is made of. The physical
elements and forces that constitute stars, planets, and life, are those elements that
guide science to investigate the universe and explore its dynamics. These elements
are difficult to see with bare eyes, so scientists and engineers have developed
multiple methods to investigate them and to make them visible to the human eye.
The exploration into this extraordinary evidence does both, it opens the universe
for insights and bears vast potentials, and at the same time, it throws us back at
ourselves, leads to a reflection of who we are, where we stand in the universe,
inspires awe, and lets us experience the preciousness of life.

Taking a next step, we leave the elements and basic investigation behind to
experience manifestations of the elements in space - on planets, in the apparent
vastness of space, and on Earth. Thereby, space ecology is presented in the dialectics
of the cosmological development of ecologies and human interventions and ideas.
Elements form planets with minerals, potentially lifeless and potentially life-friendly
environments develop and grow. How do they develop and are these non-human

and more-than-human environments just there for human intervention, use, and
exploitation? How to engage with them and better understand them? Do we actually
understand them, even when they are in close proximity to us2 What do we search for,
and what are the results of humankind’ s first attempts to reach beyond planet Earth?

Finally, we look at more human visions, missions, at ideas of floating civilizations,
dreams of potential human futures in space, but also hopes and fears, the other
side of silver lining - or what can we think of what happens next, when we ruin the
potential to live healthy lives on planet Earth. Poetic reflective works pose questions
about what it actually means for a human to be isolated in space, how to train for
such extraordinary travels, which is juxtaposed by sharing impressions of scientific
and technological first steps of humankind to go to new planets. Starting from the
dialogue of these works, further works tackle human senses, memories, dreams,
missions, and visions that blur into sci fi inspired aesthetics, but bring the viewer back
to their own questions, dreams, and connect to being-in-the-world. Lastly, we ask,
what do we leave behind for others to find us, when we as humans leave Earth?
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BT RIRA LR OE— LR B fEX BT AHEF. X —H BEXRM BB XHH
TIREVRRER, AREMIKAEARTERERMA]ZY 5200 HFERMGIERMN “BIRER", BERA
e, RAEBEARBBIKTEE, CURAAFENLRILRE. (REENENREE R
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HIKLY 700 SHEMM T — P —FRMUTF RFENERERRT, BEMELERETRX
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MNERENKAEIFEIAEERMBIRK. MNLEBELXHZENSS, TERETR
BEFEENE, MXATE R EXHERSER ARG, MEFEREK, REXEM
B TEZX TR METRZ ZENRRRED. XENAEZEEEIIRS[EL
%, HEXEEXNEEBERKNEZETHECES. REREEERATRHES, X
RS ERE MRS SIRAH T HICPRRITSE K. BERE, —EMSHIIINIR
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FiXo
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MENIEEENEERE XMEKXKTFARET
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FREMRIELAEZEM S KL HZ N RFHNE
22 BRI RE, RN RRE T XMEE
EXRMENRE. ZBEBNES|IFIRER
TR, RETRERTER, XEHN—1]
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EREIMART B0 NABFHENL —LLE
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