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"is publication is about two events on the impact of the climate crisis 
on the seas and the marine environments. "e !rst one was entitled “From 
the Mediterranean to the Paci!c. Dialogues across the seas”$, and took pla-
ce on July 27-28, 2018, in Cervia, a coastal city nearby Ravenna where the 
Po Valley ends in the northern Adriatic Sea. Cervia is located in one of the 
most critical areas at risk of submersion in Italy: according to a research% the 
sea level could rise from 315 to 1535 mm by 2100. "e event in Cervia was 
made in collaboration with “Vital Transformations”, a series of events on art 
and climate change taking place simultaneously in New Plymouth, New Ze-
aland. "is collaboration set up an ideal bridge across two remote maritime 
venues – Cervia and New Plymouth – geographically located at almost the 
opposite sides on Earth but interested and linked by a common issue, the 
rising of the sea level: the climate emergency is both a local and global issue.

"e second event was the panel “"e ocean that keeps us apart also 
joins us: charting knowledge and practice in the Anthropocene”&, that 
due to the Covid 19 pandemic took place online at ISEA 2020 “Why 
Sentience?” on October 14th, 2020, in Montreal. "e panel, introduced 
by a 40 minutes video with all the speeches', presented and discussed in-
ternationally the topics of the event in Cervia adding new perspectives. 
Among them the collaboration across hemispheres of Earth in the con-
text of environment, the intergenerational relevance of the climate issues, 
the importance of the indigenous peoples’ knowledge beyond the We-
stern conceptions, and the necessity to reshape the language as a result of 
these viewpoints and their in#uence on the creative and social practices.

"e event in Cervia inaugurated the “art*science – Art & Climate Chan-
ge” research project(, focused on the climate emergency and the role that art 
can play in interpreting and making people aware of the great transforma-

1 See https://artscience.online/2018/07/18/dal-mediterraneo-al-paci!co-dialoghi-attraverso-i-mari-from-the- 
mediterranean-to-the-paci!c-dialogues-across-the-seas/ (Last accessed24/01/22).
2 See K. Lambeck et al., “Sea level change along the Italian coast during the Holocene and projections for the 
future”, Quaternary International, Vol. 232, Issues 1–2, 15 February 2011, pp. 250-257; F. Antonioli et al., 
“Sea-level rise and potential drowning of the Italian coastal plains: Flooding risk scenarios for 2100”, Quaternary 
Science Reviews, Vol. 158, 15 February 2017, pp. 29-43.
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tions that our Planet is undergoing. But the artistic methods can be crucial 
and powerful research tools both for the communication and the develop-
ment of science. "ey can suggest new ways to approach, react to, and learn 
to manage the complex phenomena involved in the climate emergency.

"e “art*science – Art & Climate Change” research program aims to 
create a constructive transdisciplinary dialogue on topics that are very 
popular but also controversial, like “green”, “sustainability”, re-using and 
recycling, alternative and renewable energies, the environment as ha-
bitat, the idea of “Nature”... Today a fundamental !eld of research on 
climate concerns the state and evolution of the seas and the oceans, on 
which the United Nations has published a report) and stated the “De-
cade of Ocean Science for Sustainable Development (2021-2030)”*.

We are glad to contribute to the discussion on these topics with 
this publication, whose contents have anticipated those programs thanks 
to the foresight of the people who participated in the events above and 
collaborated on this project.

P.L.C.

3 See https://isea2020.isea-international.org/isea2020-online-program/ (Last accessed 24/01/22).
4 See https://www.youtube.com/watch?v=FuhzUrlv8Kg (Last accessed 25/01/22).
5 See https://artscience.online (Last accessed 26/01/22).
6 United Nations, !e United Nations World Water Development Report 2021: Valuing Water, Paris, UNESCO, 
2021. Also available online: https://www.unwater.org/publications/un-world-water-development-report-2021/ 
(Last accessed 27/01/22).
7 See https://www.oceandecade.org; https://en.unesco.org/ocean-decade; https://decenniodelmare.it (Last ac-
cessed 27/01/22).
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